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During 1995 I began to construct web based media work as an extension 

of a more conventional print based media project in narrative 

photography, Small Towns, Black Lives (1989-2002). 

 

The Black Lives project, which by 1990 had taken on the format of 

image/text pieces, were an early attempt to create works that addressed 

the visible and invisible narratives of the Black community in the United 

States. These works existed in a space that was very much connected to 

the traditions of documentary photography however, they were also an 

attempt to conjure the invisible in a manner usually associated with art 

making outside the use of the cameras lens. 

 

The origins of these documentary photography traditions (image and 

text) are, for photographers of my generation, often associated with Agee 

and Evans’ Let Us Now Praise Famous Men (no doubt it was swirling in 

the back of my brain somewhere), ultimately other works were far more 

formative. Hughes and DeCarava’s Sweet Flypaper of Life was more 

current and relevant to my experience as an African American image 

maker. Wright Morris’ The Inhabitants and Jim Goldberg’s Rich and 

Poor were other examples of the image/text narratives that created 

influence. 

 

My earliest efforts in web media were meta-documents that created an 

interactivity between the photographs and the words, while also 

revealing the underlying experiences and research. During the first 

months of 1989, I recorded the conversations with the residents of 

historically African American communities and conducted research at 

various archives (National Archive to local county surrogates offices) as 

a form of inquiry. It was evident that the new tools (1995, web interface) 

https://www.facebook.com/groups/328273127938198/permalink/549479659150876/


provided an always present graphic space for public access, leading to 

the gradual inclusion and layering of archival materials, as the 

foundation for the story. In 2003 I reached the end of that project and the 

web based media piece of Black Lives (https://blacktowns.org) - Matt 

Mirapaul provided an assessment - https://www.nytimes.com/…/arts-

online-photographer-captures… 

 

My practice has turned increasingly toward the social justice in social 

media and the arts (Hank Willis Thomas, Dread Scott, Zanele Muholi, 

etc.). We are all acutely aware of the racial, gender, political and 

economic divides within the social media spaces occupied by 

individuals, institutions and entities that are broadly categorized as “the 

arts.” These spaces can be useful, filtering out knowledge that is not 

likely to be be meaningful for a particular individual. Of course the 

downsides are obvious. “Mining the archive” has become central to my 

practice, all social media spaces are also data archives. 

 

I want the power to aggregate even more data and to ability to use that 

data (from the archive) for my work (e.g. Larson Shindelman - 

http://www.natelarson.com/larson-shindelman). 
 

 
 

Judy Malloy Hi Wendel White 

 

Welcome to Issues in Social Media for the Arts! When you put Small 

Towns, Black Lives on the web, you were one of the first artists to 

effectively use the web to bring work to wider audiences.. Additionally, 

http://www.natelarson.com/larson-shindelman


your archive at https://blacktowns.org/... of how the site evolved is 

remarkable. Thanks for joining this panel! Here is Wendel's bio: 

 

 
 

Wendel A. White was born in Newark, New Jersey and grew up in New 

York, Pennsylvania, and New Jersey. He was awarded a BFA in 

photography from the School of Visual Arts in New York and an MFA 

in photography from the University of Texas at Austin. White taught 

photography at the School of Visual Arts, NY; The Cooper Union for the 

Advancement of Science and Art, NY; the International Center for 

Photography, NY; Rochester Institute of Technology; and is currently 

Distinguished Professor of Art & American Studies at Stockton 

University. He has received various awards and fellowships including a 

John Simon Guggenheim Foundation Fellowship in Photography, three 

artist fellowships from the New Jersey State Council for the Arts and 

grants from Center Santa Fe (Juror’s Choice), the Graham Foundation 

for Advanced Studies in the Fine Arts, and a New Works Photography 

Fellowship from En Foco Inc. His work is represented in museum and 

corporate collections including: Duke University; the New Jersey State 

Museum; California Institute for Integral Studies; The Graham 

Foundation for the Advancement of the Fine Arts; En Foco, New York, 

NY; Rochester Institute of Technology; The Museum of Fine Art, 

Houston; Museum of Contemporary Photography, Chicago, IL; 

Haverford College, PA; University of Delaware; University of Alabama; 

and the NYPL Schomburg Center for Research in Black Culture, NY. 

For more information, visit his complete bio at 

http://www.narrabase.net/socmedianar2019.html#wendel 
 

 

 
Terrell Davis Hello Wendel! 

 

Let me start by introducing myself. I am Terrell Davis and I am a student 

https://blacktowns.org/
http://www.narrabase.net/socmedianar2019.html%23wendel
https://www.facebook.com/terrellllllll


in Soclal Media Narratives @ SAIC. I am also from New Jersey (born in 

Hoboken, raised in East Orange). I also went to school in Newark in the 

past.  

 

I’m particularly interested in this work especially because it acts as an 

online time capsule, which is significant in the days of the proto-

Web/Web 1.0 where websites were just starting out, mainly as forms of 

self-expression (Geocities, Xanga, LiveJournal) rather than information. 

Google wasn’t even a primary part of the internet until about 2004! The 

primary way of finding your way around the internet were clicking links 

that other people hosted on their sites and seeing what would come up. I 

wonder how it must’ve been to host a site containing such sacred 

information to what must’ve seemed like no one, as there weren’t any 

analytics or stats like there are now to view site engagement. 

 

This is also something particularly interesting to me learning the black 

history of New Jersey as a fellow black New Jerseyan. It makes me think 

of the ways in which my parents navigated the tail end of segregation 

into the Civil Rights Movement growing up in Jersey City and Hoboken, 

and also makes me think of the Great Migration and how my 

grandparents ended up in NJ from their original birthplaces in North and 

South Carolina. Where I grew up in NJ is very industrial so the large 

open spaces, more suburban and rural parts of it are still foreign to me. 

For the limitations of the early web, I think it’s successful. 

 
Judy Malloy Hi Terrell Davis, Great to see you here! On Arts Wire, 

from about 1995 - 2002, Wendel White's work was listed on our Map, 

and his work was regularly featured in Arts Wire Current which at one 

point had over 5,000 readers a week. Now, there is so much information 

on the web that -- in addition to projects such as the innovative virtual 

gallery you are creating in your Social Media Narratives project and 

despite mega search engines -- I dream of a return of social media for the 

arts! 

 
Judy Malloy  Wendel White writes: “Mining the archive” has become 

central to my practice, all social media spaces are also data archives." 

Yes! 

 

Wendel White Judy Malloy and Terrell Davis, thank you for these 

thoughtful responses.  

 

https://www.facebook.com/judy.malloy.79
https://www.facebook.com/terrellllllll?hc_location=ufi
https://www.facebook.com/wendelwhite?hc_location=ufi
https://www.facebook.com/judy.malloy.79
https://www.facebook.com/wendelwhite?hc_location=ufi
https://www.facebook.com/wendelwhite
https://www.facebook.com/judy.malloy.79?hc_location=ufi
https://www.facebook.com/terrellllllll?hc_location=ufi


Thinking forward involves a complex set of concerns for me, with a 

special emphasis as previously noted, on the role of art communities in 

shaping issues of social justice. I have been encouraged by the work of 

many projects that have been addressing these issues. I should also 

mention in this space the work of Sarah Lewis (Vision & Justice), Aaron 

Turner's Photogs of Color (now the The Center for Photographers of 

Color), Michael Chovan-Dalton (Real Photo Show podcast), The Dodge 

and Burn Blog and many others. While all of these tend to address issues 

of photography or camera based images more broadly, these spaces and 

conversations are shaping and influencing curatorial practice in many 

places. These archive/projects opened up as a result of the rise of 

progressive senior scholars such as Deb Willis, Thelma Golden, and 

many others.  

 

I would like to see a greater participation from institutions (resources and 

the ability to sustain projects longterm) in the creation of curated social 

media archives - large scale. Something other than Google or sites that 

happen to link to various efforts such as Net Art Anthology or the 

Mellon Webcorder (both very useful, I imagine comprehensive works 

such as Judy's "Social Media Anthology" constructed in collaboration 

with academic and public scholars, indexed and searchable and always 

accessible. 

 
Judy Malloy  Wendel White writes 

 

"I would like to see a greater participation from institutions (resources 

and the ability to sustain projects longterm) in the creation of curated 

social media archives - large scale." 

 

Yes! 
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